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Introduction

It has been twenty years since Philippe Weisbecker’s work was first introduced to Japan.
The work has become widely known across various media, and many will recognize his
work, even if they cannot recall the artist’s name.

Weisbecker draws everyday objects that casually exist around us—things buried
among our daily lives or urban landscapes, usually overlooked. However, once captured
by his gaze, and established on paper by hand, they emerge as delightful and charming
works; a strong presence can be found in their simple expressions, evoking interlaced
feelings of newness and nostalgia.

In 2014, to mark a new step forward for the 30th anniversary of Takenaka Carpentry
Tools Museum, we invited Weisbecker to draw four types of carpentry tools for us as visual
symbols for the museum. The plane, saw, inkpot, and carpenter’s square have decorated
our museum’s brochures and webpage, and even used on tickets. Ever since, we have
hoped to hold an exhibition where one can view his work up close, and it is a great pleasure
to realize our wish on this occasion.

In this exhibition, we present several works that express the charm of commonplace
objects, found in everyday scenes of Japan and Japanese people’s lives—portrayed through
Weisbecker’s unique sensibility and technique. We hope this opportunity will allow as many
people as possible to enjoy the captivating allure of Philippe Weisbecker’'s work, which
continues to evolve today. Last but not least, we would like to thank and extend our

sincere gratitude to everyone who has contributed and made this exhibition possible.

2 October 2020

Takenaka Carpentry Tools Museum
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Message

The first time | took a train in Japan, it was to go from Kyoto to Osaka. | had arrived in
Kyoto a month earlier and visited some beautiful temples already. During the train ride,
peering through the window, | was startled by the passing landscape: ill-sorted dwellings
all along the way, webs of tangled up electrical wires in the streets, odd-looking water
towers on rooftops.

A few days later, sharing my views with a friend, | told him how surprised | was that
the remarkable traditional Japanese architecture could coexist with such a structural
chaos. He answered: “Japanese people only set eyes on the beautiful, regardless of the
context.” | suddenly realized why | fell in love with Japan the minute | stepped foot on its
ground. As much as | appreciate acknowledged beauty, | also perceive some beauty in
the trivial and the ordinary. Japan gave me both.

Philippe Weisbecker
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Notes

1. This publication is an exhibition catalog of the exhibit ‘Philippe
Weisbecker Inside Japan: Carpentry Tools, Architectures, Daily
ltems,” curated by the Takenaka Carpentry Tools Museum.
However, for explanatory purposes, some of this publication’s
contents vary from that of the exhibition.

2. Captions for each work are listed in the following order: title
of the work, production year, and size (mm).

3. Choi Goeun (Curatorial Department, Takenaka Carpentry
Tools Museum) is the editor of this publication. Philippe
Weisbecker has contributed all written descriptions.

Inside Japan
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Because this exhibition 'Inside Japan' will travel
from gallery A* in Tokyo to the Takenaka Carpentry
Tools Museum in Kobe, | felt | shoud produce more
drawings of tools. But | did not want a remake of
the ones | did twenty years ago. (Hand Tools, 888
Books). | wanted something new, something that
would surprise me. Therefore, a few months ago,
| undertook the ambitious project of rendering
tools and wood related pieces through large
drawings, away from my usual formats and means
of expression. It's been a very exciting experience,
and | hope that the public, upon watching them, will
share my enthusiasm.
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Wood happens to be my favorite material, and | am
a fervent admirer of handsome carpentry. Needless
to say, | fell in love at first sight with traditional
Japanese architecture. But | have to admit that |
also enjoy very much the small buildings erected
during the Meiji period and the first half of the
twentieth century. They are, to me, such funny and
eccentric interpretations of the western architectural
canons of the times. They make me smile. How
about the deliciously flimsy constructions at every
street corner? | love them all.
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Mouths wide open in a rush to
swallow, or eyes recalling to
orders, soda bottle disposals
are an implicit part of the
Japanese urban landscape. As
such, | feel they deserve some
recognition.
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Philippe Weisbecker’s Profile

Philippe Weisbecker was born in 1942. In 1966 he
graduated from the French EnsAD (formerly the
National School of Decorative Arts), Paris. In 1968
he moved to New York, where he started working
as an editorial and advertising illustrator. In 2006,
he returned to France, where he presently lives. He
has been doing many assignments for Japan and
has won many awards worldwide: JAGDA, NYADC,
Clio award, Tokyo ADC, Cannes Lions, amongst
others. He was also commissioned to do an official
poster for the 2020 Tokyo Olympics. Many books
of his work have been published, some of them
in Japan, among which are Philippe Weisbecker:
Works In Progress (PIE International, 2018), Philippe
Weisbecker No Kyodo-gangu Jydni-shi (Seigensha,
2018) [Philippe Weisbecker's Japanese Folk Toys],
Hand Tools (888 Books, 2016), Intimacy (Hamonica
Books, 2013), Accessoires (Hamonica Books 2011).
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Exhibition Outline

[Tokyol

Date: Fri, 2 October 2020 - Fri, 20 November
Venue: GALLERY A* (Gallery a-quad)

Organized by Takenaka Scholarship Foundation
Co-organized by GALLERY A4

[Kobe]

Date: Sat, 13 February 2021-Sun, 9 May

Venue: Takenaka Carpentry Tools Museum
Organized by Takenaka Carpentry Tools Museum

[Common to All Venues]
Curation: Takenaka Carpentry Tools Museum

Photography: Toshiaki Miyamoto
Exhibition Photography: Shouma Kohsai
English Translation: Yui Uchimura
Japanese Translation: Yuko Wada
Graphic Design: Hiroshi Ohmizo (Glanz)
Coordination: Natsuko Kida (Bureau Kida)

Video Work

‘Philippe Weisbecker at his workspace in Paris’ 13 minutes

Planning: Takenaka Carpentry Tools Museum
Artist: Philippe Weisbecker

Filming & Editing: Toshiaki Miyamoto

Interview & Japanese Translation: Natsuko Kida
English Translation: Chiho Oba

Production Year: 2020

Special Thanks: Takeo Okuma (CLASKA), Hiroko Yoshida (888books)
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