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It all began in Hummelo, a small town in the eastern part of The Netherlands, where Anja and I have been
living for the past 42 years and where I developed my skills as a designer. During my many garden projects
I have had conversations with people from around the world, encountered a wide variety of plants, including
rare perennials, conducted research to nurture them, and faced environments with varying temperatures,

humidity, and vegetation.

The element of “time” holds immense value for me. Plantings evolve over years, and can evoke profound emotions
even beyond their peak bloom. I've used my knowledge and imagination to design combinations of unique structures
and textures for each design, creating gardens that are considered to be visually stunning and deeply resonant.
Self-belief is paramount; without it, nothing can commence. There’s no end to a garden. A garden is limitless;

even beyond my lifetime, it remains a perpetually circulating testament to life.
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Visit to the Garden of Piet Oudolf
Michiyo Okabe (Director / Chief curator, Gallery A%

Piet Oudolf emerged as a leading figure in the Dutch Wave movement of the
1990s, dominating the gardening scene in the Netherlands as an authority.
This Dutch Wave and the increasing interest in natural environments spread
worldwide and became known as the “New Perennial Movement*.” Innovative
ideas and philosophies that find beauty in the life cycle of flowering periods,
wild plants, and withered vegetation swept through society.

Projects like the “Lurie Garden” (2004), which reflected the prairies of
Chicago and became a sanctuary for its citizens, and the “High Line” (2009),
where lost railway tracks in the city’s history were revitalized as a hub of
cultural creativity, elevated Oudolf’s renown globally.

Last summer, | walked the High Line, and even after 15 years, | was astonished
by how public spaces spread throughout the city, surrounded by natural flora
and fauna, where people bustling with vitality and smiles engage with art.
The stark contrast between artificial, inorganic skyscrapers and the organic
undulations of soil and living beings captivated people.

| visited Mr. Oudolf’s studio in February. His garden in Hummelo was still
chilly, freshly pruned. As | followed him along the path, Christmas roses
and crocuses peeked through the dried grass, eagerly awaiting spring. My
encounter with Mr. Oudolf happened through an exhibition introducing the
“Architecture and Garden” of the Maggie’s Centre in 2020, where the film
“Five Seasons” (2017) were screened.

Over time, the Naturalistic Garden has expanded globally, but what does
“naturalistic” mean to Mr. Oudolf? | asked.

For me, “naturalistic” means harnessing indigenous vegetation in
each region in a vibrant manner, forming communities of original
plants and local flora (diversity). After all, even indigenous species
aren’t truly native. The same goes for people, doesn’t it? Mixing
and influencing each other to create diverse communities.

In his forties, Oudolf was questioned by environmental activist Henk
Gerritsen:

“Do flowers lose their charm once they’ve bloomed?”

Flowers bloom, produce seeds, and return to the soil—the entirety of that
process embodies the essence of a plant. Beauty exists in every change, in
decay, even in the moment life fades away.

Plants teach us more than just botany...

His words encompass an awareness of the richness of life on this planet
woven by soil, plants, insects, and more. In pursuing a sustainable symbiotic
environment, nature holds various meanings for cities. It encompasses
everything in cityscapes, landscapes, and gardens. There are layers upon
layers between the two, and Oudolf skillfully layers them to create gardens.

The work of nurturing plants is never-ending. Climate phenomena are
constantly changing. “Salvia Dear Anja,” named after his wife, is fragile in
the face of change. Yet, it's planted in his garden, continuously seeking the
optimal environment. Oudolf is soon to turn 80. He works steadily, faces
failures, deepens his knowledge, and plants anew. This act embodies living
alongside the cycles of nature.
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* New Perennial Movement
(Movement of Naturalistic Planting)

A movement of naturalistic planting
using perennial grasses that evolved
significantly in the Netherlands
during the 20th century. Piet was
also influenced by Mien Luis, a female
garden architect who contributed
greatly to this trend.
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For the exhibition: Brief introduction and some terminology

Yuko Nagamura (Landscape Designer,
Head Gardener at PIET OUDOLF GARDEN TOKYO)

Naturalistic gardens were regarded as heresy in England some 30 years
ago. At that time, | was studying ‘English Gardens’ at Writtle University
in the U.K. and would sometimes overhear them being criticized. Is Piet
Oudolf’s style, a style full of herbaceous perennials (perennial plants whose
parts above ground go dormant in winter) and derided as a ‘decorative
meadow’ in summer, the future of garden design? Or is it a passing fad?
As you may know, the rest of Piet’s story is history, and this exhibition will
eloquently tell the story of his journey.

Recently, interest in naturalistic gardens has gained speed in Japan
as well. As a showcase, PIET OUDOLF GARDEN TOKYO, which opened
in 2021 at HANA BIYORI in Yomiuri Land, has as its mission the faithful
realization of his naturalistic garden world and its delivery to Japan.
Although the garden is still young, it will continue to grow while being
exposed to Japan's climate and the familiar discussions and evaluations.

Flower beds and planting using perennials have been a tradition for
over 100 years, but he boldly disrupted that tradition with new energy. The
appeal of this approach is that it allows you to move away from planting
that relies solely on the color of the flowers, and instead you can enjoy
the structure of the plant as a whole and its dynamic appearance, which
changes with the seasons. In spring, when the leaves of the plants emerge,
there is no excessive display of flowers. The seedheads after flowering
in summer, and the withered appearance in autumn and winter are all
respected as landscapes. Perennials also emphasize structure. Those that
are vigorous and robust are called “structural plants” and make up most
of the planting. The rest are called “filler plants” and delicate and showy
plants are used as accents. Filler plants provide soft color in early spring
and summer, then disappear into the vigorous growth of the structural
plants. Structural plants withstand the elements, and appeal to the viewer’s
psyche even while their color fades in the autumn sun or winter fog. There
are different stages in the artificiality of the plant placement, from the
more graphical “block planting” to “matrix planting,” which resembles the
natural vegetation of the grasslands more closely, and sometimes both are
used at the same time.

The wonder of seeing breathtakingly beautiful ‘idealized nature’ in the
middle of a big city, or the immersive feeling of getting lost in a ‘sea of
perennials’ surrounding a contemporary art museum in the suburbs or
countryside, is loved by visitors from all over the world. For Piet himself, a
naturalistic garden is all about “creating a good plant community.” Being
moved by the scenery created by plants that get along well with each other
may lead to the happiness of finding a peaceful world. | hope you enjoy the
world of Piet’s planting designs.
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Landscape Architect:
Gustafson Guthrie Nichol Seattle
with Lighting Designer Robert Israel
Garden Design: Piet Oudolf
Project Architect: Terry Guen
Collaborators: Roy Diblik
Jacqueline van der Kloet

Spring Bulb Design:
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